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HIGH ZERO 2002 Sept 26 th -29th Baltimore

4th Annual Festival of Experimental Improvised Music 

The unique Baltimore festival continues after three years of transcendent musical madness 
with an expanded program at The Theater Project and elsewhere.

Born in 1999 to the wailing of salvage fire alarms, growling tubas and home-built electronic instruments, the HIGH ZERO festival has been a startlingly unusual event, drawing sold-out and capacity crowds with some of the strangest and most challenging music ever heard. In 1999 Cadence (a national jazz magazine) praised the event to the heavens and wondered how it could happen in a place as remote as Baltimore. The festival audience members and musicians have all been made aware that a fundamental shift has occurred in Baltimore, making the city a national center for experimental and improvised music with strong connections to musicians around the world. Since ’99, the festival has continued to have unusually high, continually growing attendance, and has continued to garner rave reviews in the national music press. Most importantly, the music has been amazing. 

This year, The High Zero Festival brings together 30 different highly unusual musicians from Baltimore, North America and Europe for four packed days of live concerts at The Theater Project, private recording sessions, public workshops, gallery sound installations, and impromptu street performances. Last year, the festival exposed around 900 audience members to music that was inspired, outlandish, and perhaps even visionary. A grassroots-organized event and brainchild of the critically acclaimed RED ROOM performance space in Waverly, the festival is an expression of a visionary international subculture of avant-garde music that is often played in small clubs and art galleries around the country, and which has had a slowly growing presence in the US since the 60’s.

The players in High Zero are extremely varied in their approaches and personal styles. All of them are unified by an idealistic commitment to creating music in the moment without preconception, to collaboration, and to the broadest possible sonic definition of “music.” The resulting activity could sometimes be classified as free jazz, vaudeville, minimalism, electronic music, or art brut; but when it works, it defies listeners to classify it, instead presenting a rich and evocative experience without definition. Some of the players in the festival are internationally famous for their work and some are local “unknowns”; but the entire experience is one of wonder and discovery, with emphasis placed on the specific detail of the collaborations and on the creation of truly new music.  

This year’s festival differs from the last through the addition of gallery sound installations, more public workshops, more players, and as every year, many different players than from previous years. Now a nonprofit 501(c)3 foundation, HIGH ZERO 2002 is funded both through admission and individual and corporate donations, this year solicited on a broader scale to fit the increased scope of concerts. 

For more information and sound and video clips from previous 
festivals, check out www.highzero.org


Musicians performing in High Zero 2002:

Catherine Pancake - Baltimore - percussion, other

Jim Baker - Chicago - synthesizer, piano 

Michael Barker - Baltimore - bass, electronics

Vattel Cherry – Baltimore - bass

Mike Cooper - Rome - steel guitar and electronics
Eric Letourneau - Canada - live electronics, voice

Julia Hammid - Baltimore - voice

Tom Boram - Baltimore - guitar, sitar, synthesizer

Thomas Lehn - Germany - synthesizer

Kristen Toedtman - Baltimore - violin, piano, voice

Helena Espvall - Philadelphia - cello, electronics 

Ben Manley - NYC - electro-acoustics (feedback, speakers)

Katt Hernandez - Boston - violin 

Peter Zummo - NYC - trombone, electronics

Eugene Chadbourne - North Carolina - guitar, etc. 

John Dierker - Baltimore - reeds

Jackie Blake - Baltimore - clarinet, flute

Bradford Reed - NYC - invented instruments

Daniel Carter - NYC - reeds, flute

Hans Tammen - NYC - guitar, laptop

Oluyemi Thomas – San Francisco - Reeds

Carly Ptak - Baltimore - live electronics

Chuck Bettis - Washington - trumpet, voice, electronics

John Berndt - Baltimore - reeds, live electronics, drums

Neil Feather - Baltimore - invented instruments

Andy Hayleck - Baltimore - electronics, gong

Dan Breen - Baltimore - percussion, clavinet, acoustic bass

Bob Wagner - Baltimore, drums, electronic percussion

